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CRANCE has lost this year two great artists, 
Puvis de Chavannes and Eugene Boudin. 
These two masters were born the same year, 
1824 , and died within three months of each 
other. With temperaments and talents widely 
divergent, they nevertheless held each the other 
in the highest esteem and remained w T arm friends 
until the last. Among the personal belongings 
of Puvis de Chavannes, which his estate will 
sell at auction in Paris in February, 1899, the 
most superb painting is one by Boudin. This 
painting was given to Chavannes in exchange 
for one of the latter’s works. 

A comprehensive exposition of the works of 
Puvis de Chavannes was made in the Durand- 
Ruel Galleries at New York in 1894. To-day it 
would be impossible to repeat such an Exposi- 
tion. Chavannes was not prolific and his works 
are scattered all over the world ; a large propor- 
tion is owned by Museums in France and else- 
where. The few paintings by Chavannes that 
are still unsold have been gathered by Mr* 
Durand-Ruel and are exhibited in conjunction 
with the works of Eugene Boudin. 




LOUIS EUGENE BOUDIN 

Born at Honfeeur, Judy 12TH, 1824 
Died at Paris, August ioth, 1898 

gOUDIN’ S younger days were spent 
at Havre. In this seaport, where 
his first efforts in painting were made, 
he was discovered by Troy on, who, re- 
cognizing in him much latent talent, 
induced him to come to Paris, and de- 
velop in the artistic atmosphere of that 
city the unusual gifts with which nature 
had endowed him. 

Of a modest disposition and disdaining 
to use his art as a mere trade wherewith 
to amass money, Boudin ignored the 


academy and acknowledged nature alone 
as his master. A great friend of Corot, 
Rousseau, Dupre, Millet and others of 
this group, he was much influenced by 
their works, but went further than 
they, abandoned .studio work and painted 
his pictures out of doors, in presence of 
the scene itself. His early life made him 
very partial to what Courbet would have 
styled “landscapes of the sea.” He 
rendered with equal skill and feeling the 
ceaseless motion of busy harbors or the 
lone expanse of the boundless ocean. 
His great powers of observation enabled 
him to represent intricate rigging with 
great accuracy, so that in time to come 
his paintings will form a valuable record 
of shipping as it existed in his day. 
This power for detail, however, never 
destroyed the comprehensiveness of his 
works. His soft opalescent atmospheric 


effects are unequalled, his water is wet, 
his ships are built to float ; if he paints 
the sun, the radiant orb is truly free, in 
a word he paints from nature, and nature 
sifted through his delicate vision appears 
to us more beautiful than ever. 

Boudin never sought notoriety by paint- 
ing large canvases or striking subjects. 
For a long time he was known only to 
real connoisseurs, and no serious collec- 
tion in France was considered complete 
without one or more of his canvases. 

His first award he received unsolicited 
in 1 88 1. The minister of fine arts at 
that time, who was a great admirer of 
Boudin, believed as every one did, that 
he had already received all possible medals 
and honours. New awards were given 
Boudin in 1883, and in 1889 he received 
the Gold Medal at the Exposition Uni- 
verselle. Since 1894, the French Govern- 


ment has purchased several of his paint- 
ings, the most important of which, “ La 
Rade de Villefranche,” is hanging in the 
Luxembourg Gallery. 

In 1892, Boudin was made a member 
of the Legion of Honor. When the 
Champ de Mars Salon was inaugurated 
he was one of the ‘ ‘ Societaires ’ ’ and 
has exhibited there each year since. 

Boudin is without doubt the greatest 
of French marine painters ; he has con- 
tinued the work of the Dutch masters of 
the 17 th century : Van de Velde, Van 
Goyen, etc., but in a truer key and more 
in touch with nature. This love for the 
“ plein air” attracted to him Claude 
Monet in his youth, and to this painter 
who has earned for himself the title of 
master and who.se great reputation is 
now beyond cavil, Boudin gave many 
counsels in the early days of his career. 


The great sorrow every one has felt 
at Boudin's death is tempered with the 
knowledge that this great man has, like 
Corot, left behind him many works of 
inestimable artistic worth, the fruit of a 
long life of unceasing labor, albeit a 
labor of love. 







CATALOGUE OF PAINTINGS 


1866 

1. — PORT DU HAVRE— Effet d’Orage. 

1874 

2. — FOIRE EN BRETAGNE 

1876 

3. — VUE DE LA PLAGE A BERCK— Matin. 
4— VUE DE LA MER A BERCK 

1874 

5. — PORT DE PORTRIEUX — Entree du Port. 

1879 

6. — LE PORT DE TROUVILLK 


i88o 


7. — LE PORT DE TROUVILLE, 

Mar£e basse. 

8. — PRAIRIE— Effet de Matin. 

9. — PRAIRIE LE MATIN 

1881 

10. — LA PLAGE DE TROUVILLE 

1883 

11. — LA MEUSE A DORDRECHT 

1884 

12. — LE PORT DE BORDEAUX 

13. — LE PORT DE DEAUVILLE 


14.— BASSIN DE L’EURE, PORT DU HAVRE, 
Lever du Soleil. 


i8$j 

[5.— LE PORT DE BORDEAUX, 
Soleil couchant. 


ifl.— VUE A DORDRECHT— Le Qua! 

17. — COUCHER DE SOLEIL SUR LA MER, 

Cote de Normandie. 

18. — SUR LA MEUSE A ROTTERDAM 

19. — LE PORT DE FECAMP— Le Soir. 
io.— LE PORT DE TROUVILLE 

1886 

21.— VACHES AU BORD D’UNE RIVlfjRE, 
Approclies du Port, Honfleur. 


1888 

m. — LES LAMANEURS— Le Temps de Grain. 


1889 

23.— STATION DE TOURGEVILLE, 
Environs de Deauville. 


1890 

24.— VUE GENERALE D’ETAPLES 


25. — ETAPLES — Bateaux echoues. 

26. — LE CANAL D’ ABBEVILLE — Vue prise 4 

St. Valery sur Somme. 


27. — VUE DU PORT DE TROUVILLE 

28. — LE BASSIN DU HAVRE 

29. — LES BORDS DE LA TOUCQUES, 

Trouville. 


30.— LA PLAGE DE SCHEVENINGEN 


1891 

3i— LES DUNES A DEAUVILLE, 

Villa Ricord. 

32.— VUE DU PORT DE ST. VALERY SUR 
SOMME 

33— LA PLAGE DE VILLIERS 

34. — VUE DE ST. VALERY 

1892 

35. — LE PETIT PORT DE ST. JEAN, 

Environs de Villefranche. 

36. — LE QUAI DE VILLEFRANCHE 

37. — LE CANAL DE ST. VALERY SUR 

SOMME — Lever de Lune. 


38.— VILLEFRANCHE— Le Quai. 


39- — LES CAROUBIERS — Ancienne Route de 
Villefranche k Nice. 


40. — RUE DE LA MER A ST. VAAST 

1893 

41. — LES RECIFS A ANTIBES 

42. — VUE D’ANTIBES, prise de la Salis. 

43. — UN COUP DE MISTRAL A ANTIBES 

44. — ENVIRONS D’ANTIBES,— Au Fond les 

Montagnes de Nice. 

43.— LE FORT A ANTIBES 


46.— LA PLAGE DE TROUVILLE— Vue prise 
de la Jetde-Promenade, Maree montante, 
en Octobre. 


47— MAREE HAUTE A DEAUVILLE 
48. — L’lLET A ANTIBES 


1894 

49.— LE BASSIN DE FECAMP, Coucher de 
Soleil. 



